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SME 10 turntable: Belt-driven
turntable with polymer-insert sus-
pension. Speeds: 33 '4rpm, 45rpm.
Wow and flutter: not specified.
Rumble: not specified.
Dimensions: 14%" W by 6%" H
(clamp fitted) by 13%" D. Weight:
35 |bs.

Serial number of unit reviewed:
020.

Prices: 35500 without tonearm,
£5995 with M10 tonearm, 38250
with IVVi tonearm.

SME M10 tonearm: Fixed-bearing
{Abec 1) tonearm with detachable
headshell, adjustable VTA, and tap-
ered, pressure-diecast magnesium
armtube. Distance from pivot to
stylus; 9.18"; from pivot to turmtable
center: 8.48". Offset angle: 23.6°
Linear offset: 3.68". Overhang:
0.70", Effective mass: 9.5gm. Verti-
cal tracking force: 0-3gm. Maxi-
mum tracking error: 0.12°,

Price: Only available with SME 10
turntable.

SME IVVi tonearm: Fixed-bearing
(Abec 7) tonearm with nondetach-
able headshell, adjustable silicone
damping, adjustable VTA, and tap-
ered, pressure-diecast magnesium
armtube. Distance from pivot to
stylus: 9.18"; from pivot to turn-
table center: 8.48". Offset angle:
23.6° Linear offset: 3.68". Dver-
hang: 0.70". Effective mass: 10gm.
Vertical tracking force: 0-3gm.
Maximum tracking error: 0.12°,
Price; £2750.

All three: Approximate number of
dealers: 15.

Manufacturer: SME Ltd., Steyn-
ing, Sussex BN44 3GY, England,
UK. Tel: (44) (0}1903-814321.
Fax: (44) (0)1903-814269. US dis-
tributoar: Sumiko, 2431 Fifth Street,
Berkeley, CA 94710. Tel: (510)
B43-4500. Fax: (510) 843-7120.

SME 10 turntable

hat do vou want from a 21st-
century record-plaving de-
vice? | hear you: you want

one that's compact, well-made, casy o
LT | I'.‘!'l_ II.' '.'-..'.*- 1S &¢ ',:,I!‘_ ~.-;|.'_|'|;1=-. 5;1: art, .|!'IL|
doesn't cost a lot.

]I” lt'll VO W E:.l[ ] ..||:|iI!' WANL: sOmme
kind of complex contrapnion. Some of
von do. Fine —feel free to tweak and
diddle to vour heart’s content. That's par
of the fun of this hobby. For some analog
addicts, a rurntable that can't be adjusted
i1 a hondred different wavs can'’t ]1-.m1i|1|'..
H-.!I.:l.,l :_',l.ll.h!. \-.1.'-. expenence ikilll L|:|.
SME 10 and a few other "ubles tells me
otherwse,

Looks familiar
When Wilson-Benesch 1ssued 16 ACT
toncarm a few years ago, the rapered
armitube reminded many of the classic
SME V arm. The new SME 10 mm-
table, strongly remimiscent of W-B's
compact, ingentous Full Cirele desipn
{reviewed in November 1998, Vol.21
Ma.11), reverses the spin. Bur, as with
..Ifl-\." PWAO arims, ||'I'i. '\I[II'.l.iILht'\ I‘\..:Ir.'l.-\..l.-l‘:
these rwo I':[-.I!"I.-.'h AFC ~l!]|1.' '-»]I.'.I] -.|;.';.' ¥,
The *budget”-priced Full Circle with
MDF base and acrvhe 'l"l-l[::x'l CORES
$1995, meluding a Rega RB300 arm.
While the
‘table, it costs a rather stff $5500 with-
out onearm, and $3995 wich the M10
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M. ] Or that I-_".';.'l of Investment, you |.|

10 12 SME's least CXpEnsIve
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While the sonic pertormance of
SME's tonearms has been the subject of
much dehate over the past decade or so,
there’s been no argument about their
design mntegrity and build quakiy. It
would not be hyperbole to say thar
SME has ser the standard against which
ll! '._"1|]-_'|' I".T\_'Il"i_"i'.’l.’l.'l'_‘

[ONCArms are
!I:l.'.!'\llrl.'-\.:..

."'I.::"-l'll'll.' |'-.'|.":|'|I.=||:| '-.'-.'.r|| r:.'l." "."-l.'lIL ]
SME's Alascar Robertson-Atkman wall
tell you that the man and s company
scem incapable of produang anything
less than extraordinary in terms of
machining precision and overall fie
n'finish. Would the Model 10 live up to
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my high expectanions? As 1 warched
Sumiko’s Sarling Trayle unpack the
bax, | hoped so. (I could have ser this
baby up in my sleep, bur it made him
teel better to do so tor me, so T ler bim,
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Equipment Report

with SME M10 & IV.VI tonearms

A compact disc player third of the weight is i the alominun A cross-shaped aluminum subchassis
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LE, the Model 10 cumitable 15 a com threaded, 2%-diameter feet fimed with  from three tall chrome-plated evlinders
“non-floating” (ie, suspenston-  custom-maolded '|""|'-':I-'| NSCrTs strmalar ficted with the same precsion-molded

e, vet it weighs inaca hefov 33 o Sorbothane or Naveoom, bue said mo by isolating damping |1:~§'.".1~ r. The sub-
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platform and supports the tall bearing
assembly, the bottom of which fits
through an opening in the center of the
subchassis below.

The 9-1b aluminum-alloy placter is
“extensionally” damped on both sur-
faces, In addinon, the softer-than-an-LP
Isodamp matenal applied o the record-
plaving side has been diamond-turned
with a fine scroll pactern, which imparts
a fiberlike finish said to improve record-
to-platter intimacy. The damping com-
pounds used in the 10 are |11;u.t: for SME
by EAR, a Chicago-based polymer com-
pany that primanly supphes the automo-
tive industry and the nulitary.

The % "-chameter, threaded main spin-
dle 15 machined from high-chrome tool
steel, ground and “superfinished” and sup-
ported in a Sno-Cone-like tpered bear-
ing. SME claims this increases longevity
and minimizes beanng rock whale provid-
ing a lower center of gravity for the entire
assembly. A spiral channel in the bearing
surface lifts oil to the top of the beanng
well for effecrive lubrication. A tooled-
ot : i
a bronze thrust plate. The softer bronze
allows effective scatng and thus lowers
beaning chatter.

Dinve 15 via a relanvely thick, soff, Har
rubber belt identical to the one Linn uses.
It rides on a crowmed alununum motor
pulley and around the penmeter of the
10%" aluminum  subplatter.
The pulley 1s fixed to the
motor shaft via three
equidistant sct screws,
u"u’rh helps ensure
pulley concentriciey.
(I've scen single=set-
screw pulleys on $10,000+
‘urntbles. There is no excuse for
this on such products —especially those
that use multiple motors and pullevs))

The attention to every detail in the
design and execunon of this rurnable
exemplary. For instance, the AC synchro-
nous motor attaches to and is isolated from
the base via three long pins, which fit
into molded polymer sleeves inserted in
holes in the motor housing, The pins are
actually angled away from the spindle:
when the bele is tensioned on the motor
pulley and subplarter, the pins are pulled
until they're perpendicular to the base.

The motor is drven by an outboard
two-speed IMCOTPOrating an
8-bir microprocessor and torque-max-
mizing MOSFET bndge circuit. Each
speed has an ntegral, eryseal reference
that monitors the -.pmmj 120 nmes per
revolution., According to the accompa-
nying literature, the PLL (phase-locked
loop) speed-control servo “has the effect

of muldplying the rotating plarter mass
by the loop gain, thereby virtually elim-
inating dynamic wow carse d by groove
modulation/stylus drz ag.”" In P!dlll. Eng-
lish, this means that a mudshde 1n dhe
grooves shouldn'e slow this baby down.

SME M10 tonearm

SME's M10 tonearm is available only
with the Model 10 mrnrable. .."u,mrdmi,
to the SME literature, the M10 is 2 deriv-
anve of the 309, itself a lower-cost variant
of the onginal SME V—but according
to the vnporter, Sumiko, it's actually bet-
ter than the 309, Fabncted from a one-
picce, pressure-diecast, tapered magne-
siumm armtube, the M0 uses Abec 1

With its simple,
suspensionless
construction, you can
have this "table
up and running
in just a
few minutes.

SME Model 10 turntable with M 10 tonearm

bearings (as opposed to the higher-qual-
ty Abec 7 bearings used n the more
expensive IVVR), and its detachable mag-
nesinm headshell allows for adjustment
of azimuth. Cost is kept down by using a
mountng plate that's simpler than —and
incompatible with —the standard SME
mountng templare, However, the Model
10 “rable does mclude the stundard SME
mount, making it compatible with the
full line of SME arms as well as those
from some other manufacturers,

Easy setup

With its simple, suspensionless construe-
tion, you can have this 'able up and run-
ning in just a few minutes. You remove 2

transit screw from underneach, inject
some oil (supplied) into the bearing well,
place the main platter over the subplateer,
plug the power supply’s min-DIN plug
o the base, level the ‘mble via s chree
threaded feet, attach the simple yet inge-
nious chromed-loop stylus protector
(which effectively prevents you from aca-
dentally banging into the anm as it hangs
exposed in mid-air), and vou're done.
While most tonearm designs fix the
pivor point and move the cartridge o
set overhang, SME's system does the
opposite: the cartridge’s position 15 fixed
in the headshell, while the base shides
fore and aft. On more expensive SME
arms, the base is fixed via four bolts
while a sub-base moves. On the M10,
ase 1self shdes .!IL‘IHH :.]_‘ll:,'l_."i..ll glos
on the ‘wble’s arm-mounang pladform.
All SME arms have ineernal wiring that
terminates in four pins at the end of the
armtube, necessitating the use of four any
headshell leads with clips at both ends.
With some L.JITT'HIHL"\ the two sets of pins
and dlips end up in such close proximity
that the wire forms a right loop that tries
to bend back the clip ar the solder point.
The force can hirerally epen a clip, serious-
ly reducing its contact area wath the pim —
ﬁ.'ti[il‘JI ll.'i'!'ll'."]] .\"l::lt'l‘rl,." (v g i]l']*;. m]'“_‘ 1];“'.] |.1_'Il'||'|,
'.'nlr..aL{*\. Or the i.l:p can
fall off altogether,
which means you
have to carefully
bend 1t back to its
original, tny-
diameter open-
ing. Too big a
diameter and it
will fall off again as
soon as it's flexed: wo siall
a diameter and you'll never ger it
back an the clip,
To set sty g, you fit the
SME-supplied template over the spindle,
lower the stylus into a nny hole represent-
ing the proper overhang, and slide the arm
base forward or back unal the armmbe
sits paralle] to lines on the template. Whle
it makes carmdge-mounting casier, and
despite the high ngidity of the SME con-
nector, a detachable he: i
ably reduces amm ngidity even as the slot-
less carenidge mount increases rigidity. The
headshell also leaves no way to adjust can-
tilever zenith (the cartndge movement
pivonng around the stylus), which adjuses
tracking tangency to the grooves. SME
assumes that your cartridge has been
properly constructed —not an unwarrant-
ed assumption in these days of expensive,
handmade cartridges. We hope.
Though the M10 arm offers VTA
adjustability using a n ', locking




arm paost, other than hash marks on the
side of the overhang template (which
vou can reference to a line silk-screened
on the side of the rapered armmube) there
is no VTA gaupe. Accurate, rupml:al:lc
v.trings are difficult to achieve, though if
vou're meticulous you can ger close.

The detachable headshell allows for
azimuth adjustabilicy —something the
hixed-headshell models don’st. SME
arms feamure a convenient, dialable,
d.lmpud-xpnub antiskating  system,
while VTF is set by the movement of a
counterweight along a locking threaded
screw. Within its range of adjustabiliy,
setup of the M10 is abour as simple and
foolproof as it gets.

At a price differential of $495 com-
pared wich the armless "table, the M10 is
an excepronal value, In terms of build
quality, adjustabiliry, and fir, Anish'n’feel,
nothing ¢lse comes close for the price in
my experience. Sall, 1 doubt SME could
sell the M10 by itselt for $495. Even if it
could, T donbt many end users or manu-
tacturers of other wwrntables would
want to attempt machining the narrow
slots in the armboard necessary o make
overhang adjustable,

The touch, the look, the feel
When everything was set up and ready
to o, I was confronted by an absolutcly
magnificent piece of gleaming industrial
architecture, While some twirnmables
look like objets d'art, the SME Maodel
10 looks like a piece of fine precision
machinery. There are many larger,
immediately more impressive-looking
turntables out there, but the longer 1
looked at the 10, and the longer 1 had
my hands on it, the more 1 eame o
admire both the soundness and innate
simplicity of its design, and the ultra-
high quality of the machining and fin-
ishing of its parts. This entire production
is up there with Rockport’s, and that's
saying a great deal.

To flatten the record on the plarer, the
10 uses a threaded clamp much hike
VPTI's together with a washer that gocs
under the center of the LP label. On/Off
and speed (33% or 45rpm) are selecred
via illumunated buttons on the outboard
power supply. Onee you've hit On, yvou
IIJ‘-‘C to hit Off before changing speeds.

With a record clamped on the plat-
ter, you hit On/OH and the ‘table is
almost instantly up ro speed. Press the
button again and, just as quickly, the
‘table stops —thanks to an electrical
braking system built into the drive.

With the table siting on a Zoetheous
stand, I listened with a stethoscope. Placed

against the base, the “scope picked up a

slight mechanical hum from the power
supply, which sar on rubber feet on the
same shelf as the mble, A fow inexpensive
Vibrapods (5[:ml: product) eliminated the
hum entrely. (A berter solution would
probably be to move the power supply.)

Although the motor 1s mounted on the
base, the polymer isolation system works
extremely well. Placing the 5!11!1:-5:0}:&(
on the side of the base directly below th
motor revealed only the shigheest amount
of motor nowse. The 'scope on the sub-
chassis picked up an even lower, almost
maudible level of motor noise. More
impressive, there was no bearing noise
whatsoever. And  while the “scope
revealed the motor housing to be noisy —
as it 15 on all motors —the SME's motor
ran the smoothest of any I've vet encoun-
tered. When [ put my hand on ie, 1 could-
n't tell if it was spinning,

Speed accuracy was not spot on but
was very, wery close: one strobe bar per
revoludon fase, which translates to one
extra revoluton every ning minures. In
terms of absolute pitch, this is a non-

Tnmedia RPM2 tonearms; EMT
'I‘U-EchganymP:rnm:sDC.a

ton Temper Supreme
cartndges; VP SI;S]szd Walker

power supplies (on Yorke 'mble).
Pman::ifﬁimﬁhm Ayre K-1
remote  preamp with  buile-in
phono stage.

Power : Musical Fideli-
ty Mu-Vista JIZHJ, KR .Ema:rpnw
VTR000 MK.
Loudspeakers: ‘Sonus  Faber
Amati Homage, Infinity Prelude.
Cables: Phono; Kimber TAK s:l-
ver, Silver Audio Silver Breeze, Car-
das Neutral Reference DIN/RCA.
hltcrmuuﬂds. Namamura Millen-
nium 6000, Electra Ghdc Wire-

world Gold Eelipse. § r: Yam-
amura Millenuium QE.D Sil-
ver Spiral. AC: Yamamura Quan-
tum, Electra Glide.

Accessories: Sounds of Silence
Vibraplane active isolation plat-
fnrrm Finite Elemente Pagode,

: ment stands; Sym-
pnsmm Rﬂmﬁlnd:r Vibrapods;

ART Q dampers; DJ. Kasser
Black Diamond Racing cones;
Whalker Valid Points: Harmonix
feet; Shakn Stones, On-Lines; ASC
Tube Traps; RPG BAD, Abbfusor
Fﬂnﬂh. = Michael Fremer

SME 10

issue. [ played a test LP contaning a
440Hz tone (concert A) and, using my
guitar tuner, got 441Hz. Was the lathe
used to cut the LI unning precisely on
speed? Whe knows?

I had a chance to speak with SME's
Alastair Robertson-Atkman about this.
He told me that in current production of
the Model 10 the speed discrepancy is
down to half a bar per revolunon, and
that, given the 40:1 rato berween pulley
and subplatter, a vanance in pulley diame-
ter of only a few nucrons can affect the
speed. He also told me that he prefers the
tolerance limies o be on the plus side
compensate for stylus drag. SME can pro-
vide additional pulleys for owners who
wish to edge even closer t perfection.

Looks small, sounds BIG

My sonic prediction for a plinthless, sus-
pensionless, nonacrvlic mrntable was
that it would sound semething like the
Simon Yorke Series 7 that I reviewed in

June 1998, and in many ways the SME

dicd. These densely packed, s.u.?mnsiml—
less designs tend to grab me first with
their rhythmic confidence; the SME did
not disappoint.

[ began with the Transfiguraton Tem-
per Supreme, about as nevtral a cartmdge
as | know of. While 1 abo ran the Model
10} with the Lyra Parnassus D.C.t, the
EMT TU-3 Geyger, and the Lyra Evolve
99, with the Temper Supreme the ver-
dict was in wirhin a few slabs of wax: The
dynamic performance the 10 vanked
from the Temper Supreme was startling-
Iy better than I was accustomed to.

Rhythmically and dvnamically, the
Meodel 10's performance with the M10
arm was dramatic and exatng, That was
the first aspect of the system’s performance
I noticed. The padng and rhythmic organi-
zation of familiar music—the sense that
musical events were occurring right on
ume — created a sensation of emotional
trust berween me and the ‘mble.

While some turntables can induce
relaxation in the listener because they
tend toward the soft, lush, and casy, the
10 relaxed me for the opposite reason: |
quickly became confident thar the rock-
solid SME was going to casily handle
the big musical bumps in the road that
cause some “tables to faleer.

Omn the Snall Faces” Oydens’ Nt Gone
Flake there’s a really fun rack called “Lazy
Sunday Afternoon™ it features a sus-
tained, exremely deep elecmic bass nore
that only a few "tables can really hir and
hold. The SME is one of them. While my
experience with an SME V arm on a
SOTA Cosmos many years ago led me w
believe thar the V has slightly plummy,



10

SME
exaggerated bass, [ didn'e find that to be the
case with che 10/MI10 combo. Bass
dynamics, bass clarity, and espedially con-
tral were outstanding —both on loud
cxplosive notes like those found on the
4‘11‘]“]1 edition of Public Tnay e | tel."s Metal
Box, and on more subtle recordings of
acoustic bass like Rob Wasserman's Drsets,

Another area in which the 10 ex-
celled was transient response. Cymbals
and sibilants were reproduced with an
impressive  combination  of  clarity,
speed, and weight. Piano, which con-
tains a wicked combination of percus-
sion (felt hamumers on wire strings ten-
sionied on a metal frame), rich harmenic
overtones (wooden sounding board),
reverberant trails (pedal sustain and
room sound), and an unusvally wide
bundamental bandwidth, was particular-
|."r "r'l.'{,"” h';:]"n"{"l'.l. h":.-' tIH._! 1.” —;th“r s G-
vincingly as I've heard the instrument
reproduced by a rurneable,

The overall tonal balance of the
10/M10 was slightly dry overall, and a
bit lean and less rich in both the midbass
and midrange compared to my refer-
ence Simon Yorke with its integral arm,
or with cither the Graham 2.0 or
Immedia RPM2 arms. One has w be
very careful about ascribing tonal col-
orations to a turnt lbll.1 given that it
works only in assodation with a trans-
ducer ﬁ[hc cartridge), the second most
colored item in the chain —the first
being the loudspeaker, which interacts
not with a picce of vinyl, but with a
room. Talking about turntable col-
orations is kind of like trying to measure
a fart in 2 hurricane.

“‘lhrl'[} morc, lllﬂ[]gll]g tl]L' Al
cable — trom the SME-supplied DIN-
to-RCA connector to the Silver Audio,
or any of the three varianes of Kimber
I'm currently audinoning —had a pro-
found effect on the sound, The SME
cable tended toward the hard and brt-
tle. The Kimber TAK silver cable
revealed greater detail, a far richer
midrange, and rounder, more three-
dimensional images.

The Model 10% predecessor in my
svstem, the Basis I?'lcﬁ
reviewed in January, sounds softer, more
plush, and somewhat more rich overall,
particularly in the midrange —at least
with the Graham or Immedia arms.
The 10/M10 combe had far superior
tocus, clarity, and image specificiry,
though I fele ‘that the M10 arm was not
ﬂ:'l:rlr.'\'lli!., 11.:!"-‘. ]L"Lr.'ldtl.‘.ll]\ E’Tl:l]'l'l F‘ll:]'nllar
records — much as the Yorke arm had-
n't on the Yorke ‘table, though tonally
that system, too, was a fine, mwnn.dlx
neutral performer,

Enter the SME IV.Vi tonearm
A few weeks into the review period,
Sumiko sent me a tonearm upgrade: the
SME IV, which featuies a nondetach-
able headshell, lower-ralerance [highrr—
quality) Abec 7 bearings, SME's more
'“flrll'l'l'ihl .'lI.‘r'tl IIGUINDNng 5y I'|t|."|'|'| 1|:]'tr‘rr]:||
Magnan Vi winng, a -:le]ung l:mugh a
better finish, and a price of $2750,
The TVV1 tonearm raises the Maodel

The 10s magnificent build
quality, compact design,
ease of use, and rock-solid
performance should keep
most analog lovers happy
for many years to come.
0% price to $8250, and it raised the level

of performanee as well, With the IVVi on
the ‘table, there was a noticeable improve-

ment in low=level resoluton, retmieval of

inner detail, and, not surprisingly, sound-
stage depth, with back-of-hall events
coming into finer focus. The IV helped
create a bigger, more finely focused,
somewhat smoother picture that bettered
in every way an already impressive per-
formance. It certainly forced me to
reassess my opinion of SME arms in gen-
cral, The ]hﬂ)f ap on SME arms 1% E!u'ir
“plummy, exaggerated bass.” I didn't hear
it. And believe me —if it had been there,
the Infinity Prelude speakers with built-in
#50Wpe subwooters (20-100Hz, 24dB
‘i'l:] l['l‘:' nH]l['I:I "n"r'l'll.jI{I I'I.l.".l'L' f:'I me ]H':!T 'iT.

Yer withour auditioning a known
anm on the 10 table, or the IV.VI on my
reference Yorke, [can't tell vou whether
or not the performance of the 10/TV.VI
combo was the resule of product syner-
rv. Bob Graham, who m: R.L s armboards
for VPI, Linn, Clearandio, and SME's
20 and 30 ltL]’]ll'.i'.JlL"h, pmmlwd an
adapter tor the 10. I'll follow up this
teview with an audition of the 10 wath
the Graham 2.0 arm.

Switching out the Temper Supreme
hetween the {émlmtux"!"nrilm ;m-; SME
10/TV.VI combes, [ noted a similar
rthythmic clarity and low-frequency
slam. These unsprung, plinthless, non-
acryhic designs share much in common
H-’.:-hlf..!'.]\". ?!(.:lllhh t]'l.f_" I\I'rUTLL' {U“ th'
Vibraplane actve isolation platform)
was somewhat richer m the midbass
and thus slightly more mellow overall.
The SME combo was clearly more dy-
1Lanmiic, FI."H.:]'.I'!.". ;l.]'ll'j ].'!Tf..':iﬂ'l'l.r.

Conclusion

If you value tight focus, skum, bass control
and weight, cleanly sharpened “edge,”
black backgrounds, and relentlessly
“right” rhvrhrnil pe srformance, and are
mhmg to give up a bit of the cushy, foaty
I'u'lﬁ‘l'l.!'lf'ﬁ"r fllii,{ (glm I'Il'll:'ﬂﬁ I r|:'|l:' It1l|.{r.1[1|-;'||:'
that vou get with the Basis Debur and

VPI TNT ‘tbles, as well as the ultimate
resolution of low-level inner detail —the
sound of the stock SME Model 10 with
M10 ronearm could be nor only your
first urntable of the new millennium,
but the last 'table/arm vou'll ever buy.
The 10/M10 is -:.‘mnfnrr;ul‘)]!.- up there
with the finest-performing ‘ml!ﬁrs I've
ever audirioned —and vou can always
upgrade the arm, which s almost a free-
bie anyway. (According to importer
Sumiko, the $5995 combo price is due o
risc before the end of the year,)

The 10's magnificent build qualiry,
compact design, ease of use, :mﬂ rock-
ﬁ-u:nhdl performance should keep most
J1||J.|L\|E ]U'l", o ] h LP‘P'\' I-'UT [1I.Lr:|\. YCirs [
come. Add $2500, and the SME IVVi
arm levels the |'|-]:L:.‘1|11_| ficld with the
Yorke/Graham and Yorke/Immedia
combuos, though all three systems sound
different from one another.

The M10 arm’s detac
reduces rigidity bue allows 'u'u'nuth a;l-
justability. The fixed-headshell TV.Vi
doesn't allow you to adjust azimuth, but
it could be argued that azimuth is a less
critical, perhaps cven an unnecessary
adjustment moa hm] h: .1:1:15 design,
espunlh ge
likely to be 115Ld I:w.n in th h:cu{-
]I':‘.ll{ﬁl'lﬂ'“ IV.Vi,
ArI WIFCSs 111 Pins, INSCTHIE an Uicces-
sary break in the critical low-voleage
connection from cartridge to preamp. [
wish the connection was direct to the
DIN plug. How will the Graham 2.0
fare on the SME 107 Stay tuned.

If this ‘tble/arm combeo has a weakness
I:Ft:n gr;ihping he l‘rJ, it's that its focus, clan-
ty, and transient authonty come ac a small
prce: a hl]g!:lt hardness and “skeletal” har-
monic quality from the midbass to the

r midrange, something your choice
[E‘P\rmdi} can prohably work around.

If T were to [ml.n.,hl*.} compare the
SME or Simon Yorke "rables to the Basis
or TINT in terms of cartridge sound, the
SMEYorke would be akin to a Trans-
figuration Temper Supreme or Parnas-
sus 1LCx, and the Basis/TNT would be
closer o a Koetsu or Cardas Heart/ Benz
Ruby. Lovers of lush sound may not be
happy here, but if T were hunting for a
new turntable, I'd be on the SME's trail.
Can SME's $22,000 Model 30 really I's«:
r.r:'-..li M h ]'.ll;"“l;"f?
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